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THE STORE je mjesto nakupina, natalozenja i leftovera. Postavijajuci pitanje Sto je centralno, a Sto periferno — kako u samom nastanku,
tako i u krajnjem rezultatu umijetnickog rada, autorski tim Krajac, Korencic, Kurtela postavija izvedbu koja izviaci izvedbene fragmente
iz njihovog prvobitnog konteksta i postavija ih u kontekst objekta odnosno predmeta li artikla. Umjesto brizljivog ocuvanja umjetnic¢kog
kao pojavnog, prebacujemo sve nakupliene arhivske elemente u okruZje objekta Zudnje otvarajuci se diskursu Sto je vrijedno, sto je
dokumentacija, te da li izvedbeni trag transportiran u neki drugi medij zadobiva svoju novu prvobitnu urgentnost. THE STORE je zamislien
kao prostor hiper-izvedbe i sub-izvedbe, kao prostor za cjelodnevni shopping, za dramaturske i slicne aktivnosti te kao prostor razgovora
i druzenja. Osim sto je jednostavno i pristupacno otvoren za ljudstvo, otvoren je i za interpretacije, nadopune i kontekstualizacije u kojem
je vremenska tocka dramaturskog i percepcijskog zaokruzenja pomaknuta u post-procesno. Drugim rijecima zapocinjemo proces koji
kontinuirano nadopunjuje i nadograduje predlozeno. Dalje izgradljivim dramaturskim smjernicama otvaramo se takoder situaciji obrnutosti
akumulacije 1j. retrogradnoj akumulaciji referentnog materijala. Referentni materijal i referentnost tog materijala nastaje tako post-procesno
U svojevrsnoj slobodnoj razmjeni misaonih dobara: jednim dijelom tijekom Dramaturskog Bruncha, a drugim dijelom putem otvorenog
bloga na kojem svaki posjetitelj i/ili potencijalini dramaturg moze upisati svoj tekstualni ili drugi materijal. Egzekucija ovin aktivnosti je
pritom vazna onoliko koliko je vazna potencijainost egzekutiranja, potencijainost biliezenja te propusnost svih elemenata projekta — kako
u njihovoj pojedinacnosti, tako i u ukupnosti.

Vrijeme, stvari, pojave i fragmenti postaju tako predmetom pregovora, dijaloga, necega i jos necega.

THE STORE is a place of accumulations, sedimentations and leftovers. Raising the question what is in center and what is at the periphery
of artistic activation — considering the process as well as the result of it — the team Krajac, Korencic¢, Kurtela sets a performance which
pulls out performative fragments out of their primary context and sets them into the context of an object, item or artefact. Instead of a
careful preservation of the art as manifestation, we transport accumulated and archived performative material into the environment of
objectual desire. In such a manner we are opening the discourse about what is of value, what is documentation and if the performative
trace transported into the other media regains its new primal urgency. THE STORE is imagined as a place of hiper and sub-performance,
as a full day shopping resort that includes program of dramaturgical activities, talks and socializing. Besides its simplicity and accessibility
for the public, THE STORE is also open for a free range interpretations, supplementations and contextualizations in which the time-line of
encircled dramaturgy and perception is displaced in post-procedural. In other words, we are taking up the process which continuously
replenishes and expands, so to say - upgrades our proposal. With continuous development of dramaturgical guidelines, we remain open
to a reverse accumulation which also means retrogradive accumulation of references. Reference material and its referentiality are arising
post-proceduraly in a freewiling sententious exchange: partly during the Dramaturgy Brunch and partly through our open blog on which
visitors and/or potential dramaturges can inscribe their textual and/or other material. In that way is the execution of mentioned activities
as important as the potentiality of executing and notating, and as relevant as the permeability of all the project elements - as much as in
their singularity as in the sum. Time, matter, objects and fragments - they are becoming a topic of negotiation, dialog, something and
something else.

http://thestore.sodaberg.hr
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SYMBOL TITLE PEOPLE YEAR
SIMBOL NAZIV LJUDSTVO GODINA
% Unfinished Sarah Miiggenburg, Marjana Krajaé 1999
Corinna Friese, Marleen Wernitzsch, Marjana Krajaé,
Der Fisch Harald Harzheim, Anna Safary, Guido Hennebdhl, 2000
i Jens Hoffmeister, Alfred Leuthold, Paola Vega
Silke Brusis, Tina Essl, Marjana Krajaé, Novina
i Gohlsdorf, Guido Hennebdhl, Marcus Thiemann, i 2002
i Alfred Leuthold, Jens Hoffmeister i
Marjana Krajaé, Anna Safary, Guido Hennebahl, 2004
Alfred Leuthold
'- Moon Suk Kang, Darius Gall, Marjana Kraja€, Andrej
r%tg S ‘ oo ¢ 2006
T : Miréev, Nensi Lazié
ﬂ | Selma Banich, Mariana Krajag, Flip Tadin, Milenko
H i 2006
: Bengez :
Larisa Lipovac, Andreja Siroki, Tamara Curié, Maja
i Marjanéi¢, Marjana Krajag, Oliver Frijié, Selma i 2006
i Banich, Mijenko Bengez i
L . Marjana Krajag, Tor Lindstrand, Mirten Spangberg,
- Ariadne on Nexos on The Adventure Jessyka Watson Galbraith, Maja Marjanéié, Oliver 2007
/ 1st Layout o
p miy Friji¢
¥ Endless Love Marjana Krajaé, Oliver Frijié 2007
Kiko Lukéec, Andreja Siroki, lva Korenéié, lvana
Karacéonji, Marjana Krajaé, Kirsten Burger, Filip 2008

Tadin, Miroslav PisSkulié, Milenko Bengez
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10FWML
zenska bijela majica | “normandija” | magenta light
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zenska bijela majica | “victoria” | siva Ziatha
female white t-shirt | “victoria” | gray gold
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100% Cotton
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Platnene vrecice
Cotton bags

Radne biljeske / Working notes
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“pocetni score za endless love”
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“starting score for endless love”
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torbe od tiskane cerade |
‘probe za arijadnu na naxosu”
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‘rehearsal of ariadne on naxos”
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torbe / bags

28PTB-PA

torbe od tiskane cerade |
"probe za arijadnu na naxosu”
printed tarp bags |

‘rehearsal of ariadne on naxos”

Cerada 500g/m?
Tarp 500g/ m?2
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torbe od tiskane cerade | ‘probe za arijadnu na naxosu”
printed tarp bags | rehearsal of ariadne on naxos”

Cerada 500g/m?
Tarp 500g/ m2
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macbeth has nothing to lose”

printed tarp bags | “rehearsal of lady
macbeth has nothing to lose”
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Posteri
Posters

Izvedbeni objekti / Performative
objects

(3 O o
47pP - P3 48P - P4
poster | “domjenak” poster | “riba”
< poster | “coctail party” poster | “fish”
Papir 1209 Papir 1209
Paper 120g Paper 120g
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@) poster | ,ouze\// @) poster | ‘puzevi”
poster | “snails poster | “snails2”
Papir 120g Papir 120g
Paper 1209 Paper 1209
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posteri / posters
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poster | “solarij”
poster | “solarium”
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Paper 120g
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poster | “stol”

. poster | ‘table”
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Paper 1209




50P - P6
poster | “biljke”
poster | ‘plants”
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=w. POSter | laptops”
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poster | “Cajanka”
poster | “tea-time”
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fotelja s tiskanom presviakom | “fotelja”
printed coating armchair | “armchair”

Masivna podstavijena fotelja
presvucena s materijalom za zastave sa
sublimacijskim tiskom

Massive stuffed armchair coated with
sublimatory printed flag material

55T

tabure s tiskanom
presviakom | “tabure”
printed coating tabure
chair | “tabure chair”

Tabure presvucen s
materijalom za zastave sa
sublimacijskim tiskom
Tabure chair coated with
sublimatory printed flag
material
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Biljeznica
Notebook

Izvedba / Performing
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38






Magneti
Magnets

Stare stvari / Old stuff
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magneti | “stare stvar’”
magnets | “old stuff”

Bedz-magneti, okrugli 44mm
Badge-magneti, circular 44mm
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118-B47
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ART. No.
ART. br.

koli¢ina
amount

Unfinished

Der Fisch

Ablenkung der Zeit

Seducing Pablo Escobar

Lady Macbeth has nothing to lose

Lady Macbeth in furio

Victoria Beckham has migraine

Ariadne on Naxos on The Adventure / 1st Layout

Endless Love

R. Strauss. Ariadne on Naxos

1MBW

2FBW

3MGW

4FGB

5MWB

6MWB

7FWB

8FWMG

9FWGG

10FWML

11FWB

12FWB

13FWBFOL

14FWB

15FWB

16MWMG

17WCB-LR

18WCB-LM

19WCB-NP

20WCB-PSEL

21WCB-RLM

22WCB-TRA

23WCB-TLF

24WCB-SNV

25PTB-PA

26PTB-PA

27PTB-PA

28PTB-PA

29PTB-PA

30PTB-PA

31PTB-PA

32PTB-PA

33PTB-PA

34PTB-PA

35PTB-PA

36PTB- PL

37PTB- PL

38PTB- PL

39PTB- PL

40PTB- PL

41PTB- PL

42PTB- PL

43PTB- PL

44PTB- PL

45PTB- PL

46P- P1

47p- P2

48P- P3

49pP- P4

50P- P5
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Autorski tim: Marjana Kraja¢, Iva Korencic, Nina Kurtela
Koncept: Marfana Krajac
Dizajn projekta: Gordan Karabogdan
Dizajn prostora: Nina Kurtela
lzvode: Andreja Siroki, Nino Bokan, Iva Korengi¢, Nina Kurtela, Marjana Krajas
Dramaturgija: The Dramaturgy Brunch

Svjetlo: Mario Vnucec
Produkcija: Sodaberg

Realizirano uz podrsku Gradskog ureda za kulturu Grada Zagreba.
Realizirano u suradnji s Galerijom Nova.

Zahvaliuiemo: Ivet Curlin i WHW-u, Hrvatskom institutu za pokret | ples, Ani Golubi¢ / Baggiz, g. Peri Kurteli te svim suradnicima i
kolaborantima Sodabevrga.
Proizvodnja: Bagizz — Cakovec, Stup — Kutina, Vult — Zagreb, Lojoer — Zagreb, Studio za dizajn — Sveta Nedjelja, Uvez — Zapresic.

Authors team: Marjana Krajac, iva Korencic¢, Nina Kurtela

Concept: Marjana Krajac

Project design: Gordan Karabogdan

Space design: Nina Kurtela

Performed by: Andreja Siroki, Nino Bokan, Iva Korenci¢, Nina Kurtela, Marjana Kraja¢
Dramaturgy: The Dramaturgy Brunch

Light: Mario Vnucec

Production: Sodaberg

Realized with the support of City Office for Culture Zagreb.
Realized with the support of Gallery Nova.

We thank to: Ivet Curlin and WHW, Croatian Movement & Dance Institute, Ana Golubi¢ / Baggiz, Mr. Pero Kurtela and all collaborators
and associates of Sodatgerg.
Producement: Bagizz — Cakovec, Stup — Kutina, Vult — Zagreb, Lojoer — Zagreb, Studio za dizajn — Sveta Nedjelja, Uvez — Zapresic.

SODABERG jc plesna kompanija, koreografski laboratorij i umjetnicka organizacija koja svoje podrucje djelovanja nalazi u specificnom
opredjelienju za istrazivanje novin koreografskin trenja. Izdizu¢i plesnu materiju iz njezinin standardnin percepcijskin okvira, postavijajuci
je u svjeziji kontekst, te otiskujuci se od predvidivog modela koreografskog djelovanja, Sodaberg koncentrira svoj rad oko konstantne
reevaluacije viastite umjetnicke pozicije, te reevaluacie samog umjetnickog pozicioniranja. U stalnom preoblikovanju viastite definiciie
Sodaberg zeli otvoriti prostor koristenju svake raspolozive tehnike i tehnologije koja doprinosi stvaranju i prokreaciji plesne suvremenosti.
Sodaberg suraduje | razmjenjuje s brojnim umjetnicima, autorima, dramaturzima, teoreticarima hrvatske te europske plesne scene.

SODABERG is a dance company based in Zagreb which gathers artists from a different fields of contemporary dance production
and further. Sodaberg dedicates its forces to a constant re-evaluation of the actual artistic work action as well as actual thinking
process around it as well as re-evaluation of the dedication process itself. In its very name, Sodaberg stands simultaneously for a
wide variety of functions; from the dance company over organization of authors, to the thinking field, blog, activation platform, brand,
opera production office or whatever is needed to fuffill the most present time artistic occupation. It is a Question of Desire that we are
driven by, in a constant redefinition of our very definition - post contemporary, post political, post esthetical and post activistic we are
determent to use every technology as well as technique that we find is the most intriguing for the producement of the contemporaneity
itself. Sodaberg co-operates and works with numerous artists, authors, theoreticians and the involved ones in the Croatian as well as
European contemporary dance scene.

www.sodaberg.hr
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